Course Code: 0232-3121

Course Name: Gender and Literature
Teacher’s Name: Jannatul Tajri
Credit Value: 3

Total Mark: 150

Credit Hour: 51




Course Learning Outcomes: at the end of the course, the student will be able to-

Analyze literary texts through the lens of gender.

Explore the historical and cultural contexts that shape
gendered representations in literature.

|dentify the role of intersectionality (race, class, sexuality,
etc.) in gender representations.

Articulate informed perspectives on gendered narratives
through critical writing and discussion.



“ASSESSMENT PATTERN

150 Marks
100 Marks
60%
40%

‘ I SEE- Semester End Examination (60 Marks-40%)

10

10

10

20

CIE- Continuous Internal Evaluation (90 Marks-609%0) H

Bloom’s Assignments External
Category Marks (15) Participation in
(out of 45) Curricular/Co-

Curricular
Activities (20)

Remember 5 05 Attendance :
Understand 10 05 05 10
Viva-Voce :
Apply 05 10 10
Analyze 10
05
Create 10



Gender as a social construct, key terms and concepts, Lecture with PPT

introduction to feminist literary criticism Virginia
Woolf, A Room of One’s Own (Chapters 1-2)

The Nature of the Problem Patriarchy, history of the
writings and university
Historical and Social Context

To Room Nineteen by Doris Lossing

presentation, Discussion
Reading text

Lecture with PPT
presentation, Discussion

Lecture with PPT
presentation, Discussion
Reading text

Class 1 &2
attendance

Class

performance

Mid exam

Class 1,3
attendance

Class
performance,

Mid

Class 1,3
attendance

Class
performance,

Mid

Assignment



Subjectivity, Socital Expectation Isolation Lecture with PPT Class attendance (3,4
presentation, Discussion Class
performance,

Mid

The Rise of the Novel and Female \Voices Lecture with PPT presentation, Class attendance 4
Sultana’s Dream Discussion Class
Reading text performance,
Mid
Quiz,
Sultana’s Dream Lecture with PPT presentation, Class attendance 5
Discussion Class
Reading text performance,
Mid
Quiz
Science fiction Lecture with PPT presentation, Class attendance 2
Utopia Discussion Class
performance,

Mid



Fragmentation of identity and gender in modernist Lecture with PPT Class attendance 1,4
literature presentation, Discussion Class

Virginia Woolf, Orlando Reading text performance,
Mid
Quiz
Androgyny, gender and time Fludity, Biography Lecture with PPT presentation, Class attendance 2.3
Discussion Class

performance,
Final

Quiz
Contrast of mythological and textual Drapadi by Lecture with PPT, Discussion  Class attendance 9
Mahasweta Devi Class
performance,
Final
Quiz
Look back in anger by John Osborne Lecture with book, Discussion  Class attendance 4
Class
performance,

Final
Quiz 0




Question Gender role with the text Lecture with PPT, Class
Discussion attendance
Class

performance,
Final

Quiz

Gender and Poetry Lecture with PPT Class attendance 1,2
Maya Angelou presentation, Discussion Class
Phenomenal Women Reading text performance,

Final

Quiz
Discussion on the theme. Rejection of beauty Lecture with PPT Class attendance 5
standered presentation, Discussion Class

performance,

Final

Quiz




e
15t The caged bird Lecture with PPT

presentation, Discussion,
Reading text

Discussion theme Lecture with PPT
presentation, Discussion

Representation of gender in contemporary films, TV, Lecture with PPT
and graphic novels presentation, Discussion
‘“Thappar’ Presentation

Class
attendance
Class
performance,
Final

Quiz
Class attendance 4
Class

performance,
Final

Quiz

Class attendance 1,4
Class

performance,

Final

Quiz






The Evolution of Gender Representation in Literature

Early Literature Modern Literature
Early literature often depicted women in stereotypical roles, The 20th and 21st centuries saw the rise of feminist literature,
reflectingthe patriarchal norms of the time. showcasing diverse female characters and challenging gender

stereotypes.



Defining Sex: Biological Differences

Anatomy

Sex refers to biological differences between
males, females, and intersex individuals,
including anatomical distinctions of the

reproductive system.

Chromosomes

These differences also include genetic
variations, such as the XX chromosomes
for females and XY chromosomes for

males.

Hormones

Hormonal differences, including estrogen
and testosterone, contribute to physical

characteristics and development.



Defining Gender: Societal Influence

Roles Behaviors

G ender encompasses societal It encompasses the behaviors, activities,
expectations and roles assigned to men, and interests considered appropriate for
women, and non-binary individuals each gender by cultural norms.

based on perceived sex.

Norms

Gender is a social construct, shaped by
cultural norms, traditions, and historical
influences that vary across time and

place.



The Social Constructionist Perspective

1 ldeas

*The informal rules and expectations
2 Norms that dictate appropriate behavior for
Individuals based on their gender.
*Examples: "Boys don’t cry," or "Girls

3 Practices 7
should be polite.

4 Meaning

5 Gender



Stereotyping and Subverting Gender Norms

1 Stereotypes

2 Subversion

3 Breaking Expectations

4 New Narratives

Literature has a history of perpetuatingharmful stereotypes. However, it is also a tool for challenging these norms and creatingnew narratives
that reflect the complexity of gender identities.



A

The Spectrum of Gender Identity and Expression
%) & O

Transgender Non-Binary Gender Fluid
Individuals whose gender identity differs Individuals who identify as neither Individuals whose gender identity fluctuates
from the sex they were assigned at birth. exclusively male nor female, embracing a over time or varies across different

range of gender expressions. situations.



Gender Fluidity and N on-Binary N arratives

1 Challenging Binary

2 Fluid Identities

3 N on-Binary Representation
4 Breaking Norms

Contemporary literature embraces gender fluidity and non-binary identities, portraying characters who transcend traditional gender categories.



1. Challenging Binary

The classification of gender into two distinct, opposite categories: male and
female.

*This binary framework excludes the experiences of non-binary, genderqueer,
and other gender-diverse individuals.

A gender identity outside the male-female binary.
Behaviors or presentations that do not align with societal expectations of one's
assigned gender.

Fluid Identities

«Judith Butler argues that gender is not something one "is" but something one
"does" through repeated actions and behaviors.

*Gender performativity highlights that societal norms are maintained through
repetition and can also be disrupted through resistance.



O Societal expectations about how individuals should
behave based on their perceived gender.

«Examples: Associating nurturing and caregiving with
women, and leadership or strength with men.

*These roles vary across cultures and are subject to change
over time.

O The outward presentation of one’s gender through
clothing, behavior, hairstyles, voice, etc.

*Gender expression does not necessarily align with societal
expectations tied to one’s gender identity or assigned sex.




Intersectionality: The Influence of
Race, ass, and Sexuality

\/

Race

Racialized experiences can shape how gender is perceived and expressed.

dass

Socioeconomic status impacts opportunities and access to resources,
influencing gender roles and expectations.

Sexuality

Sexual orientation intersects with gender identity, creatingunique
experiences and challenges for individuals.




Hegemonic & Toxic Masculinity

Hegemonic Masculinity Emphasized Femininity: The culturally
The dominant cultural ideal of masculinity, often associated - dominant form of femininity, often defined
with traits like toughness, dominance, and emotional | by compliance, nurturing, and sexual
restraint. attractiveness

Never A EMASCULATTON

UICtim

Toxic Masculinity

A harmful cultural concept of masculinity that promotes RE A
aggression, emotional suppression, and dominance while AN
discouraging vulnerability and empathy

INTTATTONS

B SUPPRESSED
\Violence eMotToNS




Patriarchal Structures and
Feminist Perspectives

Patriarchal Norms Feminist Critiques

Traditional literature often Feminist literary theory critiques

reinforced patriarchal structures, these structures, highlighting the

limiting female characters to ways in which women are

domestic roles or passive figures. marginalized and silenced in
literature.

New Perspectives

Feminist writing explores female experiences, agency, and resistance, offering

alternative perspectives on the world.




Liberal Feminism: Focuses on achieving gender equality within existing
structures (e.g., workplace equality, suffrage).

*Radical Feminism: Seeks to dismantle patriarchy and traditional gender roles
entirely.

*Postmodern Feminism: Deconstructs fixed notions of gender and embraces
fluidity



Historical and Cultural Variations in
Gender

1 Ancient Egypt
Women could own property, conduct business, and hold positions of
power.

p) Victorian Era

Strict gender roles confined women to domestic spheres, emphasizing

femininity and domesticity.

2 Modern Era

Increased acceptance of gender fluidity and non-binary identities, with

a shift towards greater equality and inclusion.
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Text Link:

https://victorianpersistence.files.wordpress.com/2013/03/a-
room-of-ones-own-virginia-woolf-1929.pdf
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https://victorianpersistence.files.wordpress.com/2013/03/a-room-of-ones-own-virginia-woolf-1929.pdf

Introduction to Virginia Woolf's Essay

Published in 1929, this essay is based on
lectures Woolf delivered at Newnham
College and Girton College, both women's
colleges in Cambridge.

Woolf explores the connection between financial
independence and creative freedom for women,
particularly female writers. She challenges traditional
gender roles and societal expectations.




The Importance of Having a Room of One's Own

Financial Freedom

Financial independence allows women to pursue their creative passions without the
burden of economic constraints. They can focus on writing and develop their craft.

Physical Space

2 A dedicated space for writing fosters creativity and allows women to
immerse themselves in their work. It's essential for concentration and

uninterrupted flow.

Mental Freedom

3 Having a room of one's own represents a sense of autonomy
and liberation. It allows women to think independently, explore
ideas, and express themselves freely.






In chapter two she
studies in detail the
effect of poverty on
the writing of
fiction. She also
exposes how men's
anger against women
(as a result of the
new woman, the
suffrage, etc.)
affects their
artistic production.







In chapter five she explores

a language suitable for women.

Mary Carmichael will have to
find a language that has never
been used before. Women
mustn't write like men,
neither in theme nor in form.
Time and experimentation is
needed as well as tradition
and reading works written by
other women. She exhorts
women to " think back through
our mothers” and to express
experience “as a woman'". " A
woman's writing is always
feminine,...the only difficulty
lies in defining what we mean
by feminine."

In the last chapter, she
introduces one of the
most shocking ideas: the
ideal state of mind to
produce art is an
androgynous one. She
rejects determinism and

she insists that men and

women have a two faced
mind, with a masculine
and a feminine part, and
both must be involved in
the creative process if
we want to create a
lasting work of art.






HAVE MONEY AND A
ROOM OF HER OWN IF
SHE I5 T0 WRITE
FICTION'

(CHAPTER 1)



AUTHORESURROGATES
_ MARY BETON | MARY SETON . MARY CARMICHAEL

THE ‘MARYS' REPRESENT VARIOUS WOMEN
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Chapter 1: The Nature of the Problem

The essay begins with a question — ‘But, you may say,... what has that to do with a room of one’s own?’ *
Suggests that what is to come is unconventional, contrary to expectation. ¢ It’s as if a conversation has been
going on and you are entering in the middle of it. « It is not possible to tell an objective story of women and
fiction. * Woolf herself has a close connection to the subject of the essay and this 1s evident in the emotions
she expresses when discussing the topic

A Woman’s Place in Fiction vs. Reality
« Woolf begins by contemplating the disparity between the portrayal of women in literature and their
actual status in society. She observes that while women are often idealized or demonized in fiction,
their real lives have been marked by oppression and exclusion from intellectual pursuits.
« She remarks that women, although central to stories as characters, have historically been denied the
tools and spaces necessary to create stories of their own.



(CHAPTER 1)

>
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YOU KNOW THE
LITTLE TUG -
THE SUDDEN
CONGLOMERATION
OF AN IDEA...?"

NARRATOR



> Lack of Representation

» Constrained Creativity
Woolf observed that women's : :
_ » Unique Perspective
stories were often absent She argues that societal
from mainstream literary expectations and
narratives. This lack of limitations place_d on Woolf emphasizes the
women often stifled their
creativity. They were

understanding of their lives expected to conform to perspective in literature.
and experiences. traditional gender roles Women have unique

representation limited value of a distinct female

insights and stories to tell,
adding richness and

YOU DON'T diversity to the literary
HAVE A FELLOW ; ——

WITH YOU? ‘ . ,A: landscape.




Material Conditions and Creativity
Woolf asserts that poverty and lack of privacy are major barriers to women’s literary achievements. She uses the
metaphor of “a room of one’s own” to symbolize the material and intellectual independence required for creativity.
Her exploration of this concept is rooted in her fictional narrative of being invited to deliver a lecture on "Women
and Fiction." She critiques the expectations placed on her as a female lecturer to speak authoritatively on such a vast
topic despite the constraints placed on women historically.

The structure of the essay follows how Woolf came to her view about privacy and money.

Woolf points out that there are several questions and approaches to the topic of women and fiction:
« Pointing out certain women writers

« Women and what they are like

« Women and the fiction that is written about them

Woolf will consider how these three approaches are ‘inextricably mixed together’ « Concludes the chapter with a
fictional personal experience , the description of two imaginary meals as a way of depicting the educational situation of
women at her time , including that of those who might some day create fiction. * Woolf notes that a formal education is
almost always the possession of great writers — but for the most of history women were excluded from most formal
education. * Concludes by thinking about the poverty and insecurity that characterises the lives of women and the effect
of tradition and the lack of tradition on the mind of the write
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The Role of the University (Oxbridge)

« During her visit to a fictional university (Oxbridge, a blend of Oxford and Cambridge),
Woolf highlights the exclusionary practices of elite institutions. She notes how women
are denied access to the same resources, libraries, and opportunities as men.

» The imagery of being barred from entering the university lawn or library becomes a
metaphor for the intellectual restrictions imposed on women

The Locked Library

* The locked library at Oxbridge becomes a recurring symbol of women’s exclusion from
intellectual spaces. It represents the broader societal barriers that keep women from
accessing knowledge and creative opportunities

WASTE OF

" YOU CANT

4
i, ESCAPE US.”‘




Exploring the Financial and
Social Constraints

Lack of Inheritance

Woolf highlights the fact that
women were often denied
inheritance rights, which limited
their access to financial resources
and autonomy.

Social Expectations

Limited Career Options

The traditional roles expected of
women often excluded them from
professional pursuits. They were
limited to domestic work or low-
paying jobs, restricting their
financial freedom.

Societal expectations placed upon women often limited their opportunities for

personal growth and independence. They were expected to prioritize their

husbands and families.
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Chapter 2: Historical and Social Context

1.The Economic Dependence of Women
1. Woolf reflects on the economic realities that have historically subjugated women, emphasizing that financial
independence is crucial for intellectual freedom.
2. She contrasts the wealth of male institutions (such as Oxbridge) with the financial struggles of women’s colleges, using
this disparity to highlight the systemic inequities between men and women.
2.The Impact of Poverty on Women's Writing
1. Woolf explores how financial insecurity has stifled women’s creative potential. She argues that literary genius cannot
thrive in conditions of constant stress and material deprivation.
2. She notes that women’s poverty is not just a financial issue but one that is tied to their legal and social disempowerment
throughout history.
3.The Legacy of Patriarchy
1. Woolf examines the historical absence of women in intellectual and artistic fields, attributing it to the structural
dominance of patriarchy.
2. She critiques the patriarchal system that relegates women to domestic roles and prevents them from accessing
education, leisure, and autonomy—key ingredients for literary achievement.
4.The Importance of Imagination and Humor
1. Woolf’s narrative in these chapters is laced with wit and irony, which she uses as tools to challenge deeply entrenched
societal norms.
2. She invites readers to reflect critically on the absurdity of the restrictions imposed on women, fostering a sense of
possibility and hope for change
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JOHANN WOLF GANG
| VON GOETHE

WOMEN ARE T00 IDEALISTIC
AND VAIN - THEY'RE

INFERIOR TO MEN /

NAPOLEON
BONAPARTE

DR SAMUEL BENITO
JOHNSON MUSSOLINI
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Chapter Two + Finds men's thinking about women to be full of

prejudice and contradiction. They are unscientific,
emotional, angry.

 Scene shifts from ‘Oxbridge’ to the British Museum in + This anaer is seen to come from fear of the

London. | o knowledge that men need women to bolster their
+ Here Woolf suggests she might find ‘the essential oil of own self-confidence. Men need to feel superior to
truth’ and the answer to such questions like: women. This is what they are concerned with.
- Why men drink wine and women water? Image of the looking glass/mirror

» Woolf argues that with an independent income

= YUy BBESE S pIEsperous A1 thg O.t et women would be free to relate differently to men
- What effect does poverty have on fiction? and explore the nature of the other sex as theirs
- What conditions are necessary for the creation of a work is explored.

of art? + Liberation from injustice consists of women being
Woolf turns to books that are written by men about women. treated in much the same way as men are

Her focus being women and what they are like. treated.




The Significance of Judith,
Shakespeare's Hypothetical Sister

1 Lost Genius

Woolf imagines Judith, a fictional sister of William Shakespeare, who
possessed equal talent but lacked the opportunities available to her
brother.

2 Unfulfilled Potential

Judith's story is a powerful reminder of the countless women writers who
may have been silenced or their talents suppressed due to societal
constraints.

3 Impact on History

Woolf argues that the absence of women's voices in literature has shaped
our understanding of history and culture. Their stories deserve to be told.




g "’ Conclusion and Key

wut le ‘0

S Takeaways

In these chapters, Woolf sets the stage for her broader exploration of
gender and literature. She emphasizes the critical need for financial
independence, personal space, and societal change to enable women
to write and create. These chapters are both a critique of historical
injustices and a call to action for future generations of women writers










A Descent into Isolation

Synopsis

Susan Rawlings, a seemingly ordinary woman, descends into a
spiral of loneliness and despair as she confronts the realities of
her marriage and societal constraints. The novel's chilling
narrative follows her mental deterioration as she becomes

increasingly detached from reality.

Themes

Isolation, identity, and the human condition are central themes
explored by Lessing. Susan's struggle to define herself in the
face of societal expectations and her own inner turmoil is a

powerful exploration of the human psyche.



Protagonist

Susan is a complex and flawed
character who is both a victim
and a perpetrator of her own
circumstances. She is trapped
in a loveless marriage and
struggles to reconcile her own
desires with societal

expectations.

Susan Rawlings: Trapped by
Societal Expectations

Domestic Life

Susan's domestic life becomes
a microcosm of her
confinement. The novel
explores the complexities of
gender roles and the struggles
women face in balancing
societal expectations with their

own aspirations.



The Symbolic Room

Room Nineteen

1
Metaphor
2 The titular "Room Nineteen" represents Susan's mental breakdown and her descent into
isolation. It symbolizes her detachment from reality and her internal struggle to find
meaning and purpose.
Escape
Susan's retreat to Room Nineteen can be seen as an attempt to escape the
3 confines of her life, but it ultimately leads her deeper into madness. The room

becomes her own personal hell, where she is trapped by her own thoughts

and fears.



Exploring Gender Roles and
Expectations

2 @

Women's Struggles M arriage and Freedom

Through Susan's journey, Lessing Susan's marriage is a catalyst for her
critiques societal expectations descent. Her husband, a well-

placed upon women in the mid- meaning but distant man, represents
20th century. She explores the societal norms and expectations that
limitations imposed by marriage, stifle Susan's desire for personal
motherhood, and domesticity, growth and freedom.

highlighting the internal struggles

women face in a patriarchal society.




L'y

Lessing's Literary Techniques

Stream of Consciousness

1 Lessing employs stream of consciousness narration, allowing readers to delve into Susan's fragmented thoughts and internal

turmoil. The novel's structure reflects Susan's disintegrating mental state, blurring the lines between reality and delusion.

Symbolism

2 Symbolism plays a crucial role in the novel, with objects and settings holding deeper meanings. Room Nineteen, the house, and

Susan's surroundings all contribute to the novel's symbolic richness.



Enduring Im pact

1

Relevance

"To Room Nineteen" remains

relevant today, as it explores

universal themes of identity,
isolation, and the challenges of

navigating societal expectations.

2

Legacy

Lessing's powerful and unflinching
portrayal of mental breakdown and
societal constraints has left a lasting
impact on literature and continues

to resonate with readers.



Key Takeaways

Individuality

1 The novel emphasizes the importance of individual expression and the need to break free from societal
expectations that limit personal growth and fulfillment.

Mental Health

2 Lessing's work sheds light on the complexities of mental health and the importance
of acknowledging and addressing internal struggles.

Social Commentary

3 "To Room Nineteen" serves as a powerful critique of societal
norms and the limitations they impose on individuals,
especially women.



Conclusion

Through Susan's journey, Lessing masterfully weaves together psychological realism, social commentary, and symbolic storytelling.
"To Room Nineteen" continues to captivate readers with its exploration of the human psyche, the complexities of modern life, and

the enduring search for individual meaning and purpose.






Colonial India Gender Inequality

Begum Rokeya Sakhawat Hossain was a Bengali writer and The social, political, and economic realities of the time

social activist who lived in British-ruled India. She was deeply dictated limited access to education, employment, and public

concerned about the status of women in society, who were life for women.

often marginalized and denied opportunities.




Introduction to Sultana's
Dream

8 NEEENEE " JWExploring Gender
Roles

In her short story "Sultana's
Dream," Rokeya presents a The story challenges

utopian world called

Ladyland, ruled by women,

where gender roles are society where women are
reversed. empowered.




The Reversal of Gender Roles

Ladyland A Different World

In Ladyland, men are confined to domestic duties, while The story imagines a world where women have achieved

women are engaged in science, technology, and politics. equal rights and have taken control of their lives.




Women's Scientific
Advancements

4 &

Technologcal Prowess Global Connectivity

\Women in Ladyland have made The story envisions a world where

remarkable advancements in women have broken free from
traditional constraints and are
leading the way in scientific

other innovative inventions. progress.




Challenging Norms Call for Empowerment

The story serves as a powerful critique of patriarchal It emphasizes the need for female empowerment and
societies, where women are often relegated to secondary equality to achieve a more just and equitable world.

roles.




é Imagination as a Tool

Rokeya's story demonstrates the transformative power of
imagination and its ability to envision a better future.

a Challengngthe Status Quo

By imagining a world where women hold positions of

power and leadership, the story inspires readers to

challenge the status quo.




Relevance Today

"Sultana's Dream" remains relevant today, as it continues

to inspire feminist movements around the world.

Gender Equality

he story's message of gender equality resonates with

contemporary struggles for women's rights and

empowerment.




Begum Rokeya's visionary work continues to inspire and provoke
conversations about gender roles, equality, and the transformative power

of imagination. Her enduring legacy is a testament to the importance of

challenging societal norms and fighting for a more just and equitable

world.




CHITRA GANESH (American, born 1973)
Is & visual artist based in Brooklyn, New York. A
multimedia artist known for articulating feminist
and queer narratives that weave together
religious, mythological, and popular
wonographies, Ganesh was born and raised in a
Hindu Indian immigrant family in Brooklyn and
Queens, Her wide-ranging, practice, which
includes drawings, photographic digital collages,
text-hased works, and collaborations, draws from
a vast array of sources, both religious and vernacular, The resultant work both reveals
narratives from the past and imagines new visions of the future,

Ganesh graduated magna cum laude (rom Brown University in with a BA in Comparative
Literdture and Art-Semiotics, and receivied her MEA from Columbia University in 2002.
Her work has been widely exhibited both nationally and internationally, including at the
Queens Museum, Peansylvania Academy of Fine Arts, Baltimore Museum of Art, the
Saatchi Museum in London, and the Brooklyn Muscum of Art. Ganesh's work is widely
recognized in South Asia, and has been shown at several venues, including The Indira
Gandhi National Centre for Arts (New Delhi), Prince of Wales Museum (Mumbati), and
Devi Art Foundation.









Leaving the House

2019.12.5

[ looked again at the moon through the open window, and
thotght there was no harm in going out at that e, The
mett-serounts outside were fase asteep fust then, wnd Feould
hirve @ plessant walk with Sister San.

In this image, Sultana gazes out the window into the night,
A large crescent moon with the symbol of a single eye
within shines brightly above the house. A large hand
beckons her from the tree on the right. The rickshaw puller
sleeps on the steps of his vehicle; another man naps
beneath the tree, his head resting on the sleeping dog
beside;hlm.

Ganesh's imagery evokes a tension between the inside and
outside worlds: The outside world poses a risk to women

unless the men are-absent or asleep. It is, though, the

outside world that beckons Sultana through the window. =




4
City in Broad Daylight

m90n6

Witert walking I found to my surprise that it wag a fine morning, The
to was fully aroeke and thestreets alive with bustling crowids. |
was feeling very shy, thinking 1 was walking i the strvet in broad
daylight, it there was nol a single man vistble,

Pespite her trepiclation, Sultana accepts Sister Sara’s invitation to go
out. She isamazed that it is day rather than night, and that there is a
complete absence of men on the street. The people on the street
laugh at her, and Sister Sara lets her know the reason: because of her
hesitancy, she is “shy and timid like men”

Ganesh depicts the skyline as futuristic, with flying machines
hovering above, The urban setting appears more as park than street,
with trees and grass rather than pavement.

82



5
Justice is a Virtue

2019.12.7

You need not be afraed of coming across a mun here, This ts Ladyland,
Jree from sin and harnt, Virtue hevself reigrs here.

Sister Sara reassures Sultana, telling her that she doesn’t need to be
hesitant or feel awkward, because there is no possibility of seeing a
man during their walk, Men are equated with sin and harm; women,
with virtue, and it is clear that women rule Ladyland.

Ganesh interprets this narrative with several symbols. The three-
headed Hgure references the Trimurti, or Triple deity of supreme
divinity in Hinduism: The figure on the left holds a scale, which
represents justice, Monkeys are sacred in Hinduism, and two perch

LA p SR ) |
-2:,_“»:“ : a,'-"?;/". () (, / 17414 \ ‘-:"//; on the arm of the goddess on the right. The central figure is crowned
’ (,:‘-’-i,._" s 51'1 Ve “\! ’ }7 .; >3 ¢ with a flame that is inset with a single eve. The two animals in the
Tk buﬂ#d/d- \‘f\{“\ g“:‘é‘f/’)‘; '\_"f;i;_f-‘- (7/" foliage, a pangolin and a peacock, are both native to India,

83



6
Chappals in the Grass

2019.12.8

By and by I was enfouing the scenery... | niistook g patch of green
Qrass for n velvet cushion, Feeling as if | were walking on u soft
carpet, | looked dotwnt and found the pathe covered with moss and
flowers,

When S‘wmr Sara asks Sultana if she likes the path, Sultana responds
that she is warried about destroying the flowers. Sister Sora
responds

Never mind, dear Sultana; your treading will not harm them; they are
streel flowers.

In the image, Sultana, who is wearing traditional Indian chappals, or
sandals, gazes down at her feet. A lizard occupies part of the ground
scape, which is covered with flowers and foliage.
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House in Heart Garden

2019.12.9

By this time we reached Sister Sara’s howse, 1t was situated in o
beautiful heart-shaped garden. It was a bungalow with a corrugated
tront roof. 1t was cooler and nicer than any of our rich balldings.

Ganesh has interpreted the heart-shaped garden as a literal heart,
with valves that hold flowers and seemingly wrap around the
bungalow, The garden is rich with foliage, and the shape of the
house organic. The motif of two hands stretched out beckoning
accurs again in this print; a single eye ~another recurrent motif —is
set within each palm.
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Cooking with Light

2019,12.10

“Hoo do you cook?™ I asked,

“Witl solar heat, ™ she satd, at the same time showing me the pipe,

through which passed the concentrated sunlight and heat. And she
cooked somicthing then and there to shotw me the process,

Sister Sara stands at the stove in the center of her kitchen, which is
filled with foliage and flowers, A fixture Jocated above Sister Sara’s
head contains two hands on truncated arms reaching straight up
toward the sky, Beams of light extend from the fingers, indicating
the source of the solar heat. At the right, Sultana, identifiable by her
eyeglasses, reaches up to pluck a fruit from one of the plants.
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Glorious Fruit

2019.12.11
Sultana: "Wiet 1s wour chief food?"

Sister Sava: “Fruts.”

Like & few other prints in the series, Ganesh chose to place this one
carlier than the reference appears in Hossain’s narrative. By placing
Glorious Frutt after Cooking with Light, she relates it to the notion of
food and nurturance.
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Sitting Side by Side

2019.12.12

We sal side by side, She brought out of the parlour a piece of
enthroidery work and began putting on u fresh design.

Sister Sara: “Do vou knot knitting and needle work?"
Sultana: " Yes; wy luroe nothing else lo do i our zenina.”

Sister Sara: “But we do not triest our zemana members with
embroidery! ™ she said laughing, “as a man has not patience enough to
pass thread througls o needieiole eoen!”

This intimate scene shows the two women in deep conversation,
seated in the garden, The stars in the sky and the figure with the
telescope suggest that it is night, Sister Sara holds what appears to
be an embroidery hoop. There is another embroidery hoop held by a
disembodied pair of hands in the sky at right.
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Lions are Stronger than Men

2019.12.13

Sister Sara: “Why do you allow yourselogs to be st up?”

Sultana: “Becawse 1t canmot be helped as they [men] are stronger Han
wornen,”

Sister Sara: “A lon {s stronger Yum a nun, but it does not enable
hine to donvinate e Tuenan race. You have neglected the duty vou
owe to yourselves and you have lost your natural rights by shutting
your eyes to yvour own interests,”

This image epitomizes the influence of comic art on Ganesh’s work.
The men are wearing Hon heads. In the upper left, one woman —
perhaps Sultana —is peeking through two fingers at the scene before:
her, Another woman, dressed as a comic book heroine, is tossing a
lion-headed man over her shoulder. It is interesting to note that she
has two pair of arms —one pair is on her hips, while the other lifts
the man above her, 89













15;
Water Storage

20191217

One of these [iiniversitics] imented a worderfiel balloon, f which
they attached a number of pipes. By means of this captive balloon
witich they managed to keep aflont above the clowd land, they could
ilrae s pech water from the atmosphere as they pleased.

Ganesh shows the large balloon with fexible hoses stretching
toward a cloud as torrents of rain fall, The disproportionately large
head of a woman, seemingly supported by a mechanical gear
attached below her neck floats above the building; she gazes up
toward the balloon.
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Solar Hands

2019,12.18

Wihen the other university came to knese of this, they became
exceedingly fealous and tried to do something niore extraordinary
stll, They mnvented an instrument by wiich they could collect as
much sun-heat ss they wanlted,

The two universities may have been in competition, but it s clear
that they were competing for the common good. Whereas the first
hamessed the weather, the second turned to solar power. Ganesh
repeats the motif of extended hands with a single eve in each palm,
stretching toward the sun. Sister Sara makes clear to Sultana that the
heat stored would be distributed among the population as

necessary.,
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Oracle in the Baoli

2019,12.19

Although this scene is not specific to Hossain's text, it references the
parts of Sultara’s Dream that have 10 do with water and energy
storage, Ganesh has represented here a huoli, a Hindi word for step
well or water temple, Baolis functioned to store water, but also
served as a place for soclal gatherings and religious ceremonies.
Women were often associated with these wells because one of their
societal roles was to collect water. Women also prayed and offered
gifts to the goddess of the well for her blessings.

In this case, the baoli is used to store energy, and cannects to the
flower like hands swaying in the sky. The face at the bottom of the
well, prefigured in the second print, is the oracle that Ganesh
imagines-as the guardian of the energy reserves.
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Sentimental Nightmare

2019.12.21

Wiile the wommen were engaged i scientific research, the men of this
cotutry were busy incrensing their military power. When they cante
to ko that the fernrle universities were able to drate water from He
abmosphere and collect heat from the sun, they only langhed af the
members of the untversities and called the whole thing “a sentimental
nightnmare.”

An armed man aggressively leans over the fence, pointing toward
the image balloon that extends up from the three young women
studying below. The image balloon contains the recurring motif of a
pair of outstretched hands as well as o woman riding an airborne
machine, The title Sentimental Nightinare refers to their scientific
accomplishments; ' ‘
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Refugees and Queen

2019,12.22

Soon afterurds cerlainy persons came from a neighboring country
artd took shelter in ours,

This powerful image shows the Queen cradling several figures, their
faces terrified, in her arms. According to the story, they were
political refugees, When she refused the king’s demand to hand over
the refugees to his officers —"it was against ber principles to turn out
refugees” —the king declared war against the country.
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Art of War 1

2019.12.24

Then the Lady Privtcipal soith her oo tousand students marched to
the battle field, wnd arriving there divected all the rays of the
concentrated sunlight and heat towards the enenty,

The plan of the Queen and her committee of wise women was to
utilize the solar power they had harnessed as a weapon against their
enemies, This image shows a vast number of women in orderly
formation directing rays in all directions. '
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Art of War 2

2019,12.25

The heat and light were, too el for Hen to bear, They all ran auay
panic=stricken, not knowing in treir bewilderment lhow to counteract
that scorching heat,

This print is the end of Sister Sara’s account of how the men came to
be enclosed in the zenana. When Sultana asked if they had tried to
come out, Sister Sara answered that they wanted to be free, but the
Queen said she would call on them as needed, Eventually, men
became accustomed to the purdah system and “have ceased to
grumble at their seclusion.”
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To Assemble a Flying Car

2019,12.26

Then e serewed a couple of seats onto a square piece of plank, To
this plank she attached oo smooth ard well-polished balls. '

Sultana tells Sister Sara she would like to meet the Queen, who “is so.
sagacious and far-sighted and who has made all these rules.” So an
air<car, or flying muchine, is assembled from a plank, wheels, and
two hydraulic balls that control gravity. The image is again set in
Stster Sara’s garden; several women work together to assemble the
car while others observe,
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Ower the City

2019,12.27

Ganesh shows three airborne vehicles —the air-car from the

garden as well as what appear to be a winged motorcycle and

cart — flying above the futuristic buildings and lush gardens of
the city below,
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"Orlando”
is a groundbreaking novel that transcends traditional narratives and explores themes of gender, identity,
and the passage of time through the life of its protagonist, Orlando. Born as a nobleman in the Elizabethan era, Orlando undergoes a
mysterious transformation into a woman in the 18th century, living through several centuries without aging significantly. This
transformation allows Woolf to critique societal norms and gender roles, as Orlando experiences life from both male and female
perspectives. Woolf's lyrical prose and the fluidity of time in the narrative challenge conventional understandings of gender and
identity, making "Orlando® a ploneering work in gender-fluid and feminist literature. Through Orlando’s joumey, the novel celebrates
the complexity of the human spint and the boundless possibilities of the self, unfettered by the constraints of time and societal

expectations. S
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Youth in Elizabethan England
Orlando begins as a young nobleman in Elizabethan England, passionate about literature and adventure. He enjoys the favor of Queen
Elizabeth |, who showers him with titles and properties. This early part of his life is marked by a vibrant court life, a keen sense of
exploration, and a deep love for literature, setting the stage for his extraordinary journey through time. E

\



The Russian Princess
Orlando falls deeply in love with Sasha, a mysterious Russian princess visiting the English court. Their passionate affair is filled

with promise, but Sasha ultimately betrays Orlando, leaving him heartbroken. This experience profoundly affects him, igniting a period
of introspection and questioning of his previously unexamined life and ideals.
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Ambassador to Constantinople

Orlando's life takes a dramatic turn when he is appointed as the ambassador to Constantinople by King Charles Il. In the exotic and
bustling city, Orlando embraces his role with zeal, but his life is about to undergo its most startling change. During a night of civil

unrest in the city, Orlando falls into a deep sleep.




Transformation
Orlando awakens from his slumber to find that he has transformed into a woman. This metamorphosis challenges Orlando's understanding of
identity, gender, and society's norms. Despite the initial shock, she embraces her new identity, exploring the freedoms and
restrictions imposed by her changed gender in society.
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Life as a Woman
Orlando experiences the world differently, confronting the limitations society places on her gender while also discovering

- e W <y
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of gender roles, highlighting the arbitrary barriers that society erects.

As a woman,
new avenues of independence and expression. Her journey as a woman is a commentary on the fluidity of gender and the constructed nature
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Return to England
Orlando returns to England, finding herself legally dead and stripped of her properties. She must navigate the complex legal system to
reclaim her estate, a process that mirrors her internal struggle to reconcile her past and present selves. This period is marked by
reflections on property, legacy, and the continuity of self despite external changes.
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Marriage and Motherhood
Orlando marries Marmaduke Bonthrop Shelmerdine, a sea captain, in an unconventional relationship that defies traditional gender roles.
Their deep connection is based on mutual respect and understanding rather than societal expectations. Orlando's experience of marriage
and later motherhood adds new dimensions to her exploration of identity and continuity.
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The Twentieth Century
Orlando enters the twentieth century, continuing to write and reflect on her centuries-long life. She publishes "The Oak Tree," a poem

she had been working on since her youth, to critical acclaim. This achievement symbolizes the culmination of her personal and artistic
journey, intertwining her identity with her creative expression.
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Reflection and Continuity
The novel concludes with Orlando in the present day, reflecting on her life and the changes she has witnessed. Despite the passage of
time and the transformations she has undergone, Orlando remains fundamentally the same person, challenging the notion of fixed
identity. Woolf's narrative ends on a note of continuity and perpetual change, affirming the complexity and resilience of the human
spirit across time and gender.




Art and Creativity

"Orlando" celebrates the power of art and creativity as means of self-expression and immortality. Orlando's
dedication to writing "The Oak Tree" across centuries symbolizes the enduring nature of art and its capacity to capture the human
experience. Through Orlando's artistic journey, Woolf examines the relationship between the creator and their work, suggesting that
creativity is a fundamental aspect of human identity and a bridge across time, allowing individuals to connect with others and leave a .
lasting legacy beyond their physical existence.

The Search for Identity

Orlando's centuries-long life is a quest for self-knowledge and authenticity. Throughout the novel, Orlando
seeks to understand who they are beyond the labels and roles imposed by society. This search for identity is not only about gender but
also about finding a true voice as a writer and an individual. Woolf suggests that identity is complex, multifaceted, and
ever-evolving, and that the journey to self-discovery is an ongoing process that transcends time and societal expectations.

The Passage of Time
The novel explores the nature of time, depicting it as both cyclical and fluid. Orlando lives for centuries,
witnessing historical changes and societal evolutions, yet remains physically unchanged. This portrayal of time challenges conventional
narratives of aging and mortality, suggesting a continuity of the self that defies temporal constraints. Woolf's narrative technique,
which blends history with fiction, invites readers to reconsider their perceptions of time, history, and the constancy of human nature .

across ages.

v/ Y 5 = ||
Gender Fluidity and Identity
"Orlando” challenges traditional notions of gender and identity through the protagonist's transformation
from male to female. This metamorphosis, which occurs without altering Orlando's essential self, suggests that gender is a fluid and
socially constructed concept rather than a fixed biological reality. Woolf uses Orlando's experiences to explore the ways in which

gender roles shape societal expectations and personal freedom, advocating for a more nuanced understanding of identity that transcend
binary classifications.




1. “Nature, who has played so many queer tricks upon us, making us so unequally of clay and diamonds, of rainbow and
granite, and stuffed them into a case, often of the most incongruous, for the poet has a butcher's face and the butcher a
poet's; nature, who has so much to answer for besides the perhaps unwieldy length of this sentence, has further complicated
our task and added to our confusion by providing...a perfect rag-bag of odds and ends within us...[and] has contrived that the
whole assortment shall be lightly stitched together by a single thread. Memory is the seamstress and a capricious one at that”

2. Up to this point...documents, both private and historical, have made it possible to fulfill the first duty of a
biographer, which is to plod, without looking right or left, in the indelible footprints of truth... on and on
methodically until we fall plump into the grave and write finis on the tombstone above our heads

3. It is these pauses that are our undoing. It is then that sedition enters the fortress and our troops rise in
insurrection. Once before he had paused, and love with its horrid rout, its shawmes, its cymbals, and its heads i

be the first poet of his race and bring immortal lustre upon his name



4. Different though the sexes are, they intermix. In every human being a vacillation from one sex to the other takes place, and
often it is only the clothes that keep the male and female likeness, while underneath the sex is the very opposite of what it is
above. Of the complications and confusions which thus result every one has had experience; but here we leave the general
question and note only the odd effect it had in the particular case of Orlando herself

5. Orlando then for the first time noticed a small cloud gathered behind the dome of St. Paul's. As the stroke
sounded, the cloud increased, and she saw it darken and spread with extraordinary speed. ... Height upon
height above the city was engulfed by it ... With the twelfth stroke of midnight, the darkness was complete. All

was dark; all was doubt; all was confusion. The Eighteenth century was over; the Nineteenth century had
begun.
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Introduction

» Mahasweta Devi (14 January 1926 - 28 July 2016)'/?] was an

Indian writer in Bengali and an activist who worked hard for the
growth of the tribal people.

» Her notable literary works include Hajar Churashir
Maa, Rudali, and Aranyer Adhikar.
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» She was honoured with various literary awards such as
the Sahitya Akademi Award (in Bengali), Jnanpith
Award and Ramon Magsaysay Award along with India's civilian
awards Padma Shri and Padma Vibhushan.

» Draupadi is a short story of around 20 pages originally written d ! % ", v
in Bengali by Mahasweta Devi. It was anthologized in the L |
collection, Breast Stories, translated to English by Gayatri ‘ A ~
Chakravorty Spivak. . B "
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Summary:

The story of Draupadi is set among the tribal’s in
Bengal. Draupadi or Dopdi as her name appears in
dialect, is a Santhal tribal girl, who i1s a rebel. She is
being hunted down by the government in their attempt
to overcome these groups. Draupadi and her

husband Dulna are on the ‘most wanted’ list in West
Bengal. °
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They murder wealthy landlords to claim wells and
tube-wells which are their main sources of water in the
village. They fight for their rlght to basic means of
nourishment.

Dulna i1s eventually gunned down by policemen;
however Draupadi manages to escape and begins to
operate helping fugitives who have murdered corrupt
property owners and landlords, escape. She tactfully
misleads the cops who are on her trail, so that the
fugitives’ campsite remains a secret. However, she i1s
finally caught and kept in police custody. This is where
the story actually begins.

Over the course of a few days, Draupadi is repeatedly
raped, deprived of food and water and tortured by /
multiple officers who state that their orders to “make 4
her” have come from their Bade Sahib, B
officer Senanayak, in charge of her case. E
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The Senanayak, an officer appointed by the
Government to capture Draupadi and stop her
activities. The Senanayak the military official, 1s a
senseless and cruel officer. After days, the policemen
take her back to the tent and tell her to clothe herself,
becauge it is time for her to meet Senanayak. As the
guard pushes a bucket of water forward, for her to
wash herself, she laughs, throws the water down and
tears the piece of cloth on her body. She proceeds to
walk out of her tent, towards Senanayak, naked and
with her head held high.

Senanayak is taken aback and quickly turn away his
eyes from her body. She walks right up to him, hands g
on her hips and says “the object of your search, Dopdi ' '3
Mehjen. You asked them to make me. Don’t you want to |
see how they made me?” ’
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When Senanayak asks where her clothes are, she
replies angrily, that clothes were useless because once
she was stripped, she could not be clothed again. She
spits on Senanayak with disgust and says “How can you
clothe me? Are you a man? There isn’t a man here, that I
should be ashamed.” She pushes Senanayak with her
exposed breasts’and for the first time, he 1s afraid to
counter an unarmed woman.

In that moment, though Draupadi has no weapons, she
uses her body as her greatest weapon. The body which
was abused, tortured and seen as the cause of her
downfall becomes the very weapon with which she
stands up for herself.
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She refuses to let them take advantage of her emotions,
even though she has been physically assaulted.
Draupadi realizes that raping women does not make the
male species ‘masculine’. The story ends with a
magnificent final scene in which she faces her abusers,
naked and bloody, but fiercely strong.
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Introduction to the Play

APlay of Its Time A Controversial Premiere

John Osborne's *Look Back In Anger* premiered in 1956, a time of The play's realistic portrayal of anger and disillusionment shook the
profound societal change in Britain. British theater establishment.



The Angry Young Man

Jimmy Porter

The play's central character, Jimmy
Porter, is a brilliant but angry
young man strugdingto find his
place in post-war society.

Disillusionment with the
Establishment

Jimmy is deeply cynical about the
traditional values and social
structures of his time.



Themes: Class, Gender, and Social

Change

Class Conflict

Jimmy represents a new generation of
working-class youth questioning the
privileges of the upper class.

UY

Social Change

*Look Back In Anger* captures the anxieties
and aspirations of a generation grapplingwith
rapid social and political changes.

O

Gender Roles

The play explores traditional gender roles and
the changing expectations for men and
women in post-war society.




Characterization: Jimmy, Alison, and Cliff

Jimmy Porter

1 The angry, passionate protagonist.

Alison Porter

Jimmy's wife, a sensitive and passive woman.

Cliff Lewis

3 Jimmy's friend, a more tolerant and understanding figure.



Revolutionary Language and
Stage Design

Raw Dialogue

1 Osborne's writing style is raw and confrontational, reflecting the

characters' anger and frustration.

Minimalism and Realism

2 The play's minimalist stage design focuses on realism, bringing the

characters and their struggles to life.
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The Legacy of *Look Back In
Anger*

1 Influence on Theater

*Look Back In Anger* helped pave the way for a new wave of British
playwrights who explored social and political issues in a more

realistic and confrontational way.

y) Cultural Impact

The play's themes and characters resonated with a generation and
helped shape cultural attitudes about class, gender, and social

change.




Condusion and Discussion

*Look Back In Anger* remains a powerful and relevant play, offeringinsights into the
human condition and the challenges of navigating societal change.







k I’'m telling lies.

e reach of my arms,
n of my hips,

ide of my step,

rl of my lips.

n wonder where my secret lies
or built to suit a fashion model’s size
| start to tell them,

enal woman,
e.

selves have wondered
see in me.

My inner mystery.

When | try to show them,
They say they still can’t see.
| say,

It’s in the arch of my back,
The sun of my smile,

The ride of my breasts,

The grace of my style.

I’'m a woman
Phenomenally.

Phenomenal woman,
That’s me.



https://www.poetryfoundation.org/poets/maya-angelou

s not bowed.
jump about
real loud.

me passing,

ake you proud.

ick of my heels,
f my hair,

f my hand,

or my care.

a woman




A Phenomenal Woman
- Maya Angelou

7A Phenemae] Wemen? is & peain by Meya Angreou,

publishedlinioz8Yihelpeemlistalpewerfullexpressionlef
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A Phenomenal, Woman
’ Maya Angelou’
jlihemes N

Selfifempowerment

Selfacceptance!







rays
the sky.

alks
cage

hrough

ped and

oat to sing.

The caged bird sings
with a fearful trill

of things unknown
but longed for still

and his tune is heard
on the distant hill
for the caged bird
sings of freedom.



https://www.poetryfoundation.org/poets/maya-angelou

of another breeze
ds soft through the sighing trees
s waiting on a dawn bright lawn
he sky his own.

bird stands on the grave of dreams
shouts on a nightmare scream
e clipped and his feet are tied
s his throat to sing.

bird sings
ful trill
known
or still
is heard
hill
ird
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Maya Angelou was an American poet and a civil
rights activist.

As an African American, she experienced first-hand
racial prejudices and discrimination which she often
hints at in her writing.

She is known for her autobiography titled / know
why the caged bird sings which is based on her
experiences and tough working-class bacldiargun










